ALBERT & the WHALE - SOURCE NOTES

MERCY

2 'Gorillas consider it rude’, Virginia Morell, "What do mirror tests test?' aeon.co.
8 'Santa Claus Is On His Way': syndicated in US papers; for instance, St
Petersburg Times, 25 November 1940.

9 'It was the turning point’, see 'The god of colours: researchers shed new light
on artist Albrecht Duirer’, Der Spiegel, 1 May 2012, spiegel.de.

9 'Diirer is in bad shape', Erwin Panofsky, The Life and Art of Albrecht Diirer,
Princeton University Press, 2007, 198 (hereafter 'Panofsky").

9 'If I lose my sight and dexterity', quoted Walter L. Strauss, The Complete
Drawings of Albrecht Diirer, Vol. 4, 1520-1528, Abaris Books, 1974, 1904.

10 'Charles, was to visit': Charles V returned to England in 1522, having
reluctantly reduced his retinue of horses from 1100 to 700. Henry VIII
accompanied him to Southampton, where the emperor's departure was saluted
by the town's cannons with a hundredweight of gunpowder at a cost of forty-two
shillings. Charles would die of malaria in 1558. (See Edward Armstrong, The
Emperor Charles V, Vol. I, Macmillan 1910, 66; Charles V to the Ambassadors in
England, 13 May 1522, 'The Ambassadors in England to Margaret of Savoy', 14
July 1522, Calendar of State Papers, Spain: Further Supplement to Vols 1 and 2,
Documents From Archives in Vienna, Stationery Office, London, 1947, British
History Online; Cheryl Butler, Powder, Prisoners & Paintings: The History of God's
House Tower, Southampton Cultural Services, 2019, 28-29).

10 'plague was raging': Durer's desire to leave Nuremberg was as much
influenced by infection as by his intention to petition for a pension. Mathias Beer
notes that Nuremberg suffered from extended waves of the plague from 1519 to
1521; a council decree of 1520 provided for emergency administration of the city
as thousands of citizens died. Hans Imhof and his wife Katharina had already
fled, followed by their son, Endres, his wife and brother-in-law, who left on 20
July 1520, a week after Diirer. As we have seen in our own times, the rich are the
first to go, leaving behind those who made them wealthy. (See Mathias Beer,
'Private Correspondence in Germany in the Reformation Era: A Forgotten Source
for the History of the Burgher Family', Sixteenth Century Journal, Vol. 32, No.4,
2001, 396; Corine Schlief & Volker Schier, Katherina's Windows: Donation and
Devotion, Art and Music, Pennsylvania State University Press, 385).

10 'Roger Fry': Fry remained sceptical about Durer, seeing his art as 'a
magnificent and heroic but miscalculated endeavour’, too keen on impressing
with his technical ability to rise to the level of genius. (See Fry, 'Diirer and his
contemporaries', Vision and Design, Chatto & Windus, 1920, 129; Records of
Journeys to Venice and the Low Countries, introduction, Roger Fry, Merrymount,
1913, xxi, xxii; Malcolm Letts, editor, The Travels of Leo of Rozmital through
Germany, Flanders, England, France, 1465-1467, Hakulyt, 1957).

11 'Professor Challenger': 'It was the devil of our childhood in person’, Arthur
Conan Doyle, The Lost World, John Murray, (1912), 1956, 206-207.

11 'dragons of our unconscious’, 'Carl Jung on the meaning of the "Dragon",
Zarathusa seminar, carljungdepthpsychologysite.blog, 13 August 2019.

11 'he'd shown his passport’, Fry, 33, 41.

12 'we hear so little of great Flemish works of art?’, ibid, xxiv.



12 'The way he exchanged his beautiful works', Wilhelm Waetzoldt, Diirer And
His Times, Phaidon, 1950, 7.

12 'a print of St Jerome', Panofsky, 206-7; William Martin Conway, Literary
Remains of Albrecht Diirer: with transcripts from the British Museum and notes
upon them by Lina Eckenstein, Cambridge University Press, 1889, 112. Conway,
art historian, politician, and mountaineer, wrote his book with the assistance of
Eckenstein, the daughter of a German Jewish socialist from Islington; she would
later become a suffragist and archaeologist. Conway relied on her judgments,
though his own were fierce enough. He thought The Torment of the Ten
Thousand Christians, with which depicted terrible scenes of torture and death,
the ugliest picture Diirer ever made. 'Fate, which has seriously injured some of
Diirer's masterpieces and utterly destroyed others has unkindly left this one to
hang in faultless preservation upon the walls of the Vienna gallery'. (62)

12 'l bought a pair of socks for 1 stiver', Literary Remains, 125.

13 'the painters' guild stood up', ibid, 96.

13 'Diirer watched the great procession’, ibid, 99.

13 'His leg above the knee', ibid, 104 (see also Nicholas Redman's wondrous
Whales' Bones of The Netherlands & Belgium, Redman, 2010, 108, 113).

14 'avast monstrosity', Literary Remains, 102.

14 'In the Cathedral of St Stephen’, see ]. Simmons, 'The Power of Objects’,
Museums: A History, Rowman, 2016, 51; Peter Mason, Peter Mata, Infelicities:
Representations of the Exotic, JHU, 1998, 68; Pieter Saenredam, rijksmuseum.nl.
15 'The thirteenth-century monk, Albertus’, see Colin Eisler's gloriously inspired
Diirer's Animals, Smithsonian Institution Press, 1991, 7. Eisler, another refugee
from Hamburg, was invited by Panofsky to become a fellow at Princeton.

15 'Oh, Time, Strength, Cash, and Patience!" Melville visited Cologne in
December, 1849: 'found my way to the famous cathedral, where the everlasting
"crane" stands on the tower'. (See 'Cetology', Moby-Dick, Arion Press, 1979, 148;
Jay Leda, The Melville Log, Vol. I, Gordian Press, 1969, 344).

16 'the gift of philosphiae scientia', Joachim Sighart, translated by T. A. Dixon,
Albert the Great of the Order of Friar Preachers, R. Washbone 1876, 23, 26.

16 'Kenneth F. Kitchell Jr', 'Albertus the Great on whales, whaling and sea
mammals', MS, New Bedford Museum Library.

17 'You have destroyed in an instant’, Sighart, 128, 145.

17 'Victor Frankenstein', Mary Shelley, Frankenstein, Penguin 1975, 268, 298.
17 'On their way to Switzerland', William Michael Rossetti, editor, The Diary of
Dr John William Poldori, relating to Byron, Shelley, Etc, 1911.

17 'Thomas, my son in Christ', Sighart, 366.

17 'remained incorrupt’, see Pauline Aiken, 'The Animal History of Albertus
Magnus and Thomas of Cantimpré', Speculum, The Medieval Academy of
America, 2019, Vol. 22, No. 2, 1947, 205-225.

18 'especially interested by marine mammals’, Kitchell, 65.

19 'infected with the decayed fat', see C.B. Hawes, Whaling, Doubleday, 1924, 6.
19 'Sir Isaac Newton', see Frankenstein, 298.

19 'Conrad Celtes composed’, see Eisler, 8.

19 'sight of some creatures', ibid, 9.

20 'leviathan's true nature', 'Of the Monstrous Pictures..." Moby-Dick, 272.



20 'Béla Tarr': Tarr's film is based on Laszlé Krasznahorkai's The Melancholy of
Resistance which W.G. Sebald described, in a quote used on its cover, as a book
about a world into which the Leviathan has returned. (New Directions, 2000).
20 'At Zierikzee', November 1520, Literary Remains, 109; also Jane Campbell
Hutchison, Albrecht Diirer: A Biography, 152.

21 'a portent from God', Martin Luther, 13 June 1522, B.C. Sliggers and A.A.
Wertheim, Op her strand gesmeten': Vijf eeuwen potvisstrandingen aan de
Nederlandse kusti, Walburg Pers, 1992, 37, translated by Jeroen Hoekendijk.

SEA

22 'On St Barbara's eve', Complete Drawings, 1962, 1970.

22 'l paid 12 stivers for the horse', 3 December 1520, Literary Remains, 110.

22 'Thave spent 5 white pf. on a bath’, ibid, 106.

22 'Markus Ulstatt": A regimental history lists Marx Ulstatt, of Augsburg as an
officer; he came from a wealthy family that included the physician and alchemist,
Philipp Ulstat. (See Sketchbook of the Journey to the Netherlands, Phoebus, 1960,
rebound, Boston Book & Art Shop, 1968; Jahres-bericht des Historischen vereines
von Oberbayern, 1869, Vol. 31-34, 171; 'Kopf eines Walrosses', de.wikipedia.org).
22 'my Lords of Nuremberg', 3 September 1520, Literary Remains, 103.

22 'little Bernard', 9 Dec 1520, 17 March 1521, ibid, 111, 116. Von Reesen was a
merchant from Gdansk, living in Antwerp; Diirer painted his portrait in 1521.

23 'We passed by', 7 December 1520, Literary Remains, 110.

24 'As we were', 8 December 1520, ibid, 111.

24 'And what shall we do then?', William Bell Scott, Albert Durer: His Life and
Works, Longmans, 1869, 143; see also Eisler, 126; Literary Remains, 111.

24 'Centuries later his followers', Hutchison, Albrecht Diirer: A Biography, 154.
25 'Indian cocoa-nuts', Literary Remains, 111.

25 'A strange illness': 'A violent fever seized me, with great weakness, nausea,
and headache. And before, when I was in Zeeland, a wondrous sickness
overcame me...' April 1521, Literary Remains, 118; Fry, 80-81.

25 'the British would attempt', Martin R Howard, 'Walcheren 1809: a medical
collapse', British Medical Journal, 319 (7225) 1642-45; John Lynch, 'The lessons
of Walcheren Fever, 1809', Military Medicine, 174 (3), 316-9; '"Walcheren
Expedition', threedecks.org. In the 19th century Whale Island became the site of
an ark-like Sailors' Zoo, housing unwanted pets donated to the monarchy,
including lions, parrots, and polar bears. (See RISINGTIDEFALLINGSTAR, 302).

26 'the most important event', Panofsky, 207.

26 'sub-sub-librarian’, 'Extracts', Moby-Dick, x.

26 'a Norse trader’, Michael Pye, The Edge of the World, Penguin 2014, 74.

27 'other names', see V. Kiparsky, L'Histoire du Morse, Finnish Academy of
Sciences, 1952, 10, 46, and Natalie Lawrence's excellent 'Decoding the Morse:
The History of 16th-Century Narcoleptic Walruses', publicdomainreview.org.

27 'William Caxton recorded one', Kiparsky, 5.

27 'Martin Frobisher returned’, see Dr Edward Dodding, 'Death of an Inuit Man
in England’, 2006, nationalihumanitiescenter.org; Robert M. Ehrenreich, 'Culture
Contact and the Frobisher Voyages', ultimatehistoryproject.com. Odell Shepard's
The Lore of the Unicorn notes walrus tusks were also carved to masquerade as
more valuable unicorn horns. (Harper & Row, 1979, 132)



27 'sea-shouldering Whales', Spenser, Faerie Queene, 11. xii; see also 'Extracts’,
Moby-Dick: 'Like as the wounded whale / to shore flies from the maine'.

27 'this strange fraternity', 'Sea-Unicorns and Land-Unicorns', The Dial, Nov
1924; New Collected Poems, edited by Heather Cass White, Faber, 2017, 96; see
also, 'Albrecht Diirer', Marianne Moore: Poetry, moorel23.com blog.

27 'led Albertus to believe', Fridtjof Nansen, In Northern Mists: Arctic Exploration
in Early Times, Cambridge University Press, 2014, 163.

27 'Olaus Magnus', Historia de Gentibus Septentrionalibus / A History of the
Northern Peoples, Rome, 1555.

28 'hides made into ropes’, Kitchell, 61-2.

28 'This sleepy animal': dasig, a word with Bavarian roots formerly translated as
'sleepy’, should read as 'of this place’ or 'local’ (J. M. Echols, 'Early Modern High
German dasig', Language, Vol. 16, No. 2 (1940), 161-163).

28 'Whatever the truth': Diirer's walrus has endured many definitions: see
Complete Drawings, 2048; Janus Mgller Jensen, Denmark & the Crusades, Brill,
2007, 196; Jean Michel Massing, 'The Quest for the Exotic: Albrecht Diirer in the
Netherlands', Circa 1492: Art in the Age of Exploration, Yale, 1991, 116; 'Diirer's
Walrus', britishmuseum.org; Kirsten A. Seaver, 'A Very Common and Usuall
Trade: the relationship between cartographic perceptions and "fishing" on the
David Strait circa 1500-1550', British Library Journal, 1996; Nansen, 155-158.
29 'Melville would invent Nantucket', see 'Nantucket', Moby-Dick, 66.

30 'Diirer was fond of his walrus', see Panofsky, 216-217, 229.
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Conrad Gesner, Historiae animalium, 1551-1587, 1604

31 'Pliny had considered’, 'The Rhinoceros', Pliny the Elder, The Natural History,
edited by John Bostock, Taylor & Francis, 1855, 8.29.

31 'the sultan of Cambaia’, Istvan Orosz, 'A Rhino Remembered', Hungarian
Review, Vol. IX, No.3, hungarianreview.com.

31 'An eyewitness described’, Luis Tirapico, "The Rhinoceros of Diirer’, Instituto
Camoées, 2004-2005, cvc.instituto-camoes.pt.

32 'Ganda was duly’, L.C. Rookmaaker, 'Captive Rhinoceroses in Europe from
1500 to 1810, Bijdragen Tot de Dierkunse, 43, (1), 1973, 40; also Donald F. Lach,
Asia in the Making of Europe, Vol. 2, University of Chicago Press, 2010, 162n.

33 'The beast was well-armed’, Literary Remains, 144; also Neil MacGregor, A
History of the World in 100 Objects, Episode 75, bbc.co.uk.

33 'On the first of May', Orosz, op cit.



33 'an accurate representation’, Rhinoceros broadside, britishmuseum.org.

34 'A horn honed on stones', see Jay A. Levenson, Circa 1492: Art in the Age of
Exploration, Yale, 1991, 300.

34 'akind of fungus', see Eisler, 270.

35 'robo-leo’, Herbert Bruder, 'Leonardo da Vinci's Robot Lion', cacm.acm.org;
John Lichfield, 'Pride of Da Vinci's genius', Independent, 23 Oct 2011.

35 'a Medici duke of African descent'’; Alessandro's mother was Simunetta, a
servant to his father, Lorenzo de' Medici (Matthew Lyons, review of Catherine
Fletcher, 'The Black Prince of Florence', Financial Times, 29 April 2016).

35 'Diirer added sea unicorns', see Eisler, 272.

36 'washed ashore', Sarah Luskow, 'A 16th century pope buried his pet elephant
under the Vatican', atlasobscura.com; T.H. Clarke, 'The first Lisbon or "Dtirer"
rhinoceros of 1515', The Rhinoceros: From Diirer to Stubbs, Sotheby's, 1986, 16-
27, rhinoresourcecenter.com.

36 'Colombian villa', the House of the Scribe, Tunja (see Maya Jiménez, 'Early
Viceregal Architecture and Art in Colombia, khanacademy.org); Eisler conjures
up other rhino iterations in his excellent section, 269-275.

36 'Behemoth battled Leviathan', William Blake, plate 15, lllustrations of the
Book of Job; see 'William Blake: Behemoth and Leviathan', tate.org.uk.

38 'son of Albrecht Diirer’, see Panofsky, Introduction, 4, and following for
details of Diirer's family and early life.

38 'Skeletons of highway robbers’, see Literary Remains, 126.

39 'the discovery of the ocean’, 'Nuremberg', British Encyclopedia, 1933, 451.
40 'they mixed flax oil', Martin Smick to Philip Hoare, Rhode Island School of
Design, 18 January 2019.

40 'thought it was alchemical’, Jonathan Jones, 'Van Eyck and the Ghent
Altarpiece’, Guardian, 1 February 2020; Daniel Keenan, 'Kultur and
acculturation: Erwin Panofsky in the USA', thesis, University of Glasgow, 140.
40 'to escape a new wave', see 'The god of colours', Der Spiegel.

41 'Ah! how often in my sleep’, Literary Remains, 180.

41 'Blake, speaking for Diirer', Mark Evans, 'Diirer and Italy Revisited; the
German Connection', britishmuseum.org.

41 'Now let the arc of a circle’, The Roman Alphabet of Albrecht Diirer, translated
by Guy Coates, London College of Printing, 1969.



42 'the modestest German', Fors Clavigera, Vol. II, George Allen, 1900, 338.

42 'marked his death date', ibid, Vol. I, 90. Ruskin called Diirer 'a strange and
high genius', but complained that the artist would devote 'a day to a dog's ear".
He might have been talking about himself. (Tim Hilton, John Ruskin, Yale, 2002,
322; Keith Andrews, 'Diirer's Posthumous Fame', Essays on Diirer, C.R. Dodswell,
editor, Manchester University Press, 1973, 91).

47 'He told the class', Hilton, 202, 204.

42 'Diirer was a spirit of manufacture’, Ruskin, The Power of Seeing, exhibition,
The Guild of St George, Two Temple Place, 26 January—22 April 2019.

42 'like a knight's lance', 9 March 1870, Lectures on Art, ruskin.ashmolean.org.
42 'But what beauty is', Norbert Wolf, Albrecht Diirer, Prestel, 2017, 211.

42 'St Francis, St George', see Panofsky, 96.

42 'St Sebastian's arrows', and following, saints' entries, David Hugh Farmer, The
Oxford Dictionary of Saints, OUP, 1992.

44 'aerial photographs', Panofsky, 82.

44 'Even in our university', EP to Margaret Barr, 7 May 1932, Keenan, 46.

44 'chinchilla ladies', ibid, 55.

45 'His son, Wolfgang', Michael Schaaf, ' "Immediately after the Explosion I fell
asleep”: An Interview with Wolfgang Panofsky', 6 July 2006, uni-hamburg.de.

45 'his big black poodle’, Keenan, 122.

45 'Panofsky would note', Panofsky, xi, 1.

45 'According to colleagues', William Hecksher, 'Erwin Panofsky: In Memoriam',
Record of the Art Museum, Princeton University, V.28, No. 1, 1969; H. Van de
Waal, 'In Memoriam: Erwin Panofsky', Royal Netherlands Academy of Arts and
Sciences, Literature New Series, Vol. 35, 6. Kenneth Clark said Panofsky was
'unquestionably the greatest art historian of our time' (Oxford Dictionary of Art
and Artists, OUP, 2009), but Eisler, his pupil, saw Panofsky's book as 'oddly
sentimental and nationalistic... a sanitized portrait of an artist making Germany
safe for the Italian Renaissance or vice versa. Nearer Disneyland than
Deutschland, many aspects of Panofsky's "American Diirer" fail to ring true'; with
'too little of Teutonic torment, creative mystery, and the irrational, it was not
well received in post-war Germany. Yet Eisler also remembered Panofsky as a
'keen connoisseur of handsome dogs and men', with 'something seductive,
sweetly Mephistophelian about him." ('Panofsky and his peers in a Warburgian
psyche glass', Source: Notes in the History of Art, Vol. 4, No. 2/3, 1985, 86-87).

45 'He could be temperamental’, Hugo Buchthal, A Commemorative Gathering,
Institute of Fine Arts, New York University, Spiral Press, 1968, 12; Keenan, 102.
45 'Once, walking home', Hecksher, 19.

45 'saw a hermit', ibid, 8.

45 'Out you go!', Keenan, 69. Eisler notes Panofsky 'lost no fewer than thirty-
five relatives to his homeland's gas ovens' ("Where's Willibald? A bittersweet
NYU Institute of Fine Arts interlude 1963-1965', 4, arthistoriography blog).

46 '5.29 am on 16 July', 'Wolfgang Panofsky', atomicheritage.org; "Trinity
(nuclear test)', Wikipedia.

46 'sat reading Baudelaire', David Grubin, 'The Trials of Oppenheimer’, BBC
Four, 2009. Scenes for The Man Who Fell to Earth, (Nicolas Roeg, 1976), in which
the figure of Thomas Jerome Newton assumes an Oppenheimer-like character,
were filmed near the test site at White Sands.

46 'All we were able to do', Wolfgang Panofsky to Ann Finkbeiner, 4 May 2004,



Ann Finkbeiner, The Jasons: The Secret History of Science's Postwar Elite, Penguin,
2006, ebook; Schaaf interview.

46 'He had no time to be scared’, Erwin Panofsky to Harry Bober, 18 September
1945, Keenan, 195.

47 'The first hit the ground', Simon Monneret, translated by Lucia Wildt, Diirer,
Ferndale, 1980, 14; also Complete Drawings, 2280.

48 'anew Flood', see Waetzoldt, 50.

48 'witnessed by Turner', Snow Storm: The Author was in This Storm on the Night
the Ariel left Harwich, 1842: 'l did not paint it to be understood, but [ wished to
show what such a scene was like; I got the sailors to lash me to the mast to
observe it; [ was lashed for four hours, and I did not expect to escape, but I felt
bound to record it if I did'. The Shakespearean overtones and fact that Turner
was in his sixties have led some to doubt his account (Peter Ackroyd, Turner,
Chatto, 2005, 150; James Hall, 'A sublime roller coaster’, Tate Etc, 1 Sept 2009).
48 'torrents shooting', The Prelude, 'Simplon Pass', Book VI; a few lines later,
Wordsworth refers to 'Characters of the great Apocalypse / The types and
symbols of Eternity'. In The Enchafed Flood, Auden quotes The Prelude on 'the
fleet waters of the drowning world' (Faber, 1951, 17).

48 'last drawings of deluges', see Martin Clayton, Leonardo da Vinci: A Life in
Drawing, Royal Collection Trust, 2018, 232-241; as exhibited at Southampton
City Art Gallery, I February—6 May 2019.

48 'October, 1913', Wouter J. Hanegraaff, 'The Great War of the Soul: Divine and
Human Madness in Gustav Jung's Liber Novus', L. Greisiger, S. Schiiler, A. van der
Haven, Religion and Madness Around 1900, Ergon, 2017, 101.

48 'Over the next few months', C.G. Jung, The Red Book: Liber Novus, A Reader's
Edition, edited by Sonu Shamdasani, Norton, 2012, 18, 28-9, 123-4.

49 'he believed his own', Paul Bishop, Jung in Contexts, Routledge, 1999, 130.
49 'We contain nature', Jung, The Seminars, Vol. II, Part II, 'Nietzsche's
Zarathustra Seminar’, Routledge, 1989, 901, Carl Jung Depth Psychology blog.

49 'If we possess the image', The Red Book, 86, 93, 129.

49 'He saw himself as a dog', Algis Valiunas, 'Psychology's Magician'. The New
Atlantis: A Journal of Technology and Society, Spring 2011.

49 'If I know', to John Freeman, Kiisnacht, Face to Face, BBC 1959.

49 'the dreamer who lived in reality’, The Red Book, 82.

49 'No one marvels', ibid, 15-16.

49 'full of inward figures', Panofsky, xxxiv.

49 'mercurial as a lion', C.G. Jung, Dreams, translated R.F.C. Hull, Ark, 1985, 140.
50 'lay in a golden urn', The Works of Thomas Browne, Vol. 111, (1658), Bohn,
1846, 475, courtesy Shakespeare & Co., Paris.

51 'a gathering place', Garth Christian, 'The future of England's deer’, New
Scientist, 7 December 1961, 628.

51 'Willibald drank’, Lorenz Beheim bequeathed the vessels to Pirckheimer (].
Chipps Smith, 'Albrecht Diirer as Collector', Renaissance Quarterly 64, No. 1, 29n).
52 'like Leonardo', Giorgio Vasari, The Life of Leonardo da Vinci, translated by
Herbert P. Horne, Longmans, 1903, 41.

52 'saw the woods', John Fowles, The Tree, Little Toller, 2016, 70.

52 'saw a typically German', Waetzoldt, 67.

53 'Do not imagine', Monneret, op cit, 44.

54 'These images', Panofsky, 38.



54 'Our aptly modern critic', Norbert Wolf, 62.

55 'wavy air': 'One word is sufficient to establish what is the greatest difficulty to
the painters Art to produce wavy air as some call The Wind', 'Inscription by
Turner, ¢.1809', tate.org.uk. Turner used Diirer's notes on human proportions
for his Royal Academy lessons in 1810, later labelled in red ink by Ruskin.

|
ALBERT . DURER

J.M.W. Turner, Lecture Diagram 1:

Cross-Sections of the Human Body LML)
(after Albrecht Diirer), c.1810, Tate =7
Gallery, CC-BY-NC-ND 3.0.

55 'Nay, he even depicts', Panofsky, 44.

55 'Joseph Beuys', 'Diirer, ich fithre Baader und Meinhof’, Der Spiegel, 14 June
2007. Beuys lectured at the V&A, 27 July 1983: 'The German insurrectionist...
ambled on, felt hat & hunting jacket. The lecture that followed was didactic,
incomprehensible at times, and visionary. Questions after, but couldn't hear the
speakers (neither could Beuys).'

55 'Tim Birkhead', The Wonderful Mr Willughby, Bloomsbury 2018, 105.

56 'having heaven to dip', Power of Seeing exhibition, op cit.

56 'Botanical pigments', label, Die Diirer-Haus, Nuremberg.

56 'Diirer prized the variety', Pye, 299; Literary Remains, 104.

57 'Diirer's patrons', Andreas Burmester and Christoph Krekel, 'The relationship
between Albrecht Diirer's palette and fifteenth/sixteenth-century pharmacy
price lists, Studies in Conservation, Vol. 43, Sept 1998, Issue sup 1, 101-105.

57 'porpoise bristle brushes', Literary Remains, 123. Since porpoises lack
bristles, I assume these were made of whale baleen. Turner used spermaceti
wax as a medium; thus his whaling scenes, created for the owner of a whaling
fleet, were painted with whales; like Diirer, Turner was using his patron's
industrial products. (Thanks to Elizabeth Marx; Jason Edwards, Turner and the
Whale, Bloomsbury, 2017, 84; Hoare, Leviathan, 251)

58 'Curling its coral feet', 'A Talisman', (1924), New Collected Poems, 8.

58 'Would not you fain', Fors Clavigera, Vol. I, Letter XII, 232. In turn, Diirer's
blue roller would find its echo in Ruskin's watercolour of a kingfisher.

© University of Oxford,
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59 'illustrated a Greek text', Panofsky, Fritz Saxl, Raymond Klibanksy, Saturn and
Melancholy, 1964, Kraus 1979, 323.

59 'Robert Burton', Anatomy of Melancholy (1621), Claxton, 1883, 51. 'Albertus
Durer paints melancholy, like a sad woman leaning on her arme with fixed looks,
neglected habit, etc. and held therefore by some proud, soft, sottish, or half mad".
(quoted Jonathan Sawday, letter to Times Literary Supplement, 20 April 2018).
Noga Arikha, in an essay on Burton ('As a Lute out of Tune', Public Domain
Review, 1 May 2013), notes that Lucas Cranach painted his own version of
Diirer's engraving in 1532. The result is a dream-like composition, as if the
monochrome scene had turned into three-dimensional colour, complete with a
cherub on a swing avoiding the four horsemen in a storm cloud. The painting
pre-echoes de Chirico's melancholy, chilly surrealism.

Lucas Cranach, Die
Melancholie,

oil painting, 1532,
Wikimedia Commons.

59 'Colin Eisler suggests', Eisler, xiii.

60 'The knight'; Modern Painters, Vol.5, Dent, 1907, 230-1; Robert Lima,
""Knight, Death and the Devil" ', Borges the Poet, Carlos Cortinex, University of
Arkansas Press, 1986, 341. Lima notes that in 1968 Borges, his eyesight now
impaired, wrote two poems on Durer's knight, '...some ancient day did my own
eyes / discover this fantastic work, / the everlasting epic scheme that Diirer
dreamed— / the hero and his throng of shades'.

STRANDED

64 'On 22 November 1577', see Sliggers & A.A. Wertheim; Chris Smeenk & Peter
G.H. Evans, 'Review of sperm whale (Physeter macrocephalus) strandings around
the North Sea’, 'North Sea Cetacean Special’, Lutra: Journal of the Dutch Mammal

Society, Vol. 61, No.1, September 2018. As I write, seven sperm whales strand on
a Yorkshire beach, their tails thrashing at the crumbling North Sea shore.



Photograph by Rob Deaville,
Tunstall, 30 December 2020
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